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    By RENE DESCARTE

With intelligently creative direction from Peter Weir and a clever, insightful script from Andrew Niccol, The Truman Show freshly examines the issue of appearance versus reality, and in such a way that draws the attention of the late 20th and 21st centuries’ people. Niccol and Weir make innovative choices throughout the film which lucidly illustrate the ideas within my work, Meditations on First Philosophy, as the character Truman (Jim Carrey) begins to question his senses, finding the truth and seeking individuality. 


The film opens as if an episode of “The Truman Show,” revealing credits of several actors and the creator; we soon learn, from creator and producer Christof (played intelligently and insightfully by Ed Harris), that the character Truman is completely unaware of his role as the star of one of the most popular television shows around – with hired actors playing the roles of people in his life. Truman is essentially living in a bubble, having no concept of what lies beyond the encapsulating production studio. Regardless of what may or may not lie outside the studio, Truman goes through day to day motions as a “regular” man, greeting his neighbors the same way each morning without initially questioning: “good morning, and in case I don't see ya, good afternoon, good evening, and good night!” In a particular moment during our first viewing of Truman, a production light falls to the ground in front of his home; the unaware star finds the incident strange, looking up to the perfectly blue sky and finding nothing to justify the occurrence. While Truman appears to find the mysterious light falling from the sky strange, his real concern and questioning of it is not considerable in this initial stage of the film (his naivety and goofy conformity played excellently by Carrey). Any doubts occurring due to the production incident disappear during his car trip to work, where the radio station reports an aircraft shedding parts. Similarly, Truman finds two old men shoving him against a wall odd and a bit uncomfortable, but again fails to take the behavior into serious consideration, never assuming that the men are pushing him against a wall in order for the camera to pick up an ad for chicken. In this first segment of the film we find the main character generally accepting his world and senses, but a desire to break away from his life’s smallness and monotony rises, as he persistently suggests traveling to Fiji to explore and get away. This innate desire soon turns into the growth of doubt.


Truman then gains a sense of urgency and suspicion after seeing who he knows to be his father – who “died” (killed off the television show) years prior in a boating accident – walking along the streets of town. This triggers him to analyze his life and notice manipulation; he becomes enthralled with his memories of a beautiful girl he met in college (played by Natascha McElhone), “Lauren,” a cast member fired after trying to reveal the truth of Truman’s existence to him, notices the radio station picking up production cues, sees conspicuous television staff members in an elevator, tries to get a flight to Fiji, picks up on his wife’s (brilliantly played by Laura Linney) cheesy, superficially behavior, and becomes generally aggravated with the predictability of his everyday life. Confiding in his friend Marlon (Noah Emmerich), Truman reveals that he feels as though he is being followed -- finally using reason to question the appearance of Sea Haven and his entire life. Suspicion brings Truman to test his “reality.” In a reckless moment, he attempts to drive away from Sea Haven, bringing the frantic actress playing his wife, and finds he is closed in – then discovers a firefighter mysteriously knows his name; while communicating frustrations with his wife, he threatens to hurt her, leading her to cry for help to someone apparently watching whom Truman in unaware of. In short, Truman puts his senses to the test, eventually finding his own reason as a more reliable guide than the appearance of his suffocating world. 

After proving to himself that deceivers are in fact present in his everyday life, Truman makes the decision to get out. At this point, he knows that he, like my discovery in Meditation II, exists, even if everyone else acts, literally, as a deceiver. Setting sail for anywhere away from Sea Haven and facing dangerous, simulated storms caused by the ultimate evil deceiver and producer Christof, who parallels a god as he controls the television show (yet fails to act as a perfect god because he does wrong by deceiving), Truman hits the set backdrop, clarifying his world’s superficiality. He then must face the decision to either stay in a fake, comfortable existence, or the real world which he has never known. Speaking with Christof while making the decision, Truman asks, “was nothing real?” Christof then replies, confirming the distressed TV star’s inclinations, “you were real,” just as I found in my work when analyzing my senses in Meditations. Just as I concluded that god must exists because the idea remained in my head innately, Truman knew innately that something more must lie outside of the appearance of things, proving that that “something” must come from a truth – that nothing comes from nothing.  Although his knowledge of the real world is finite and incomplete, Truman ultimately makes the choice to exit the set, having an infinite faculty of choice and willingness to take a risk – gaining an adventurous and individualistic outlook on life by the end of the film. The Truman Show certainly proves the benefits of doubt and the importance of doubting the senses to find reality.
The Truman Show is rated PG for thematic elements and mild language.
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